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The Rejection of Orientalism in the Main Characters of Judy Blume’s 
Selected Novels: Tales of Fourth Grade Nothing, Fudge–a-Mania, and Double 
Fudge 
 
by 
Siska Adonia Bela Bangsa 
10211141002 
ABSTRACT 
Since children’s character is like an amount of clay that can be easily 
shaped into any kinds of forms, adults hold the important responsibility of 
children to treat and help them shaping their character using any means, one of 
which is using literature. Adults’ role is not only to guide children in selecting 
literary texts for them to read, but also to create and evaluate the texts especially 
for the young readers. In order to provide the best storybooks for children, adults 
should be able to adjust and maintain the balance of what children really need and 
what they really want from reading literature. In the other words, adults should not 
interrupt children’s freedom to experience the process of reading the text by 
making their personal observation and understanding the story as a unity. 
However, adults may not pay enough attention to many storybooks that out of its 
focus by implying didacticism and censorship through the texts. It indicates that 
the practice of Perry Nodelman’s Orientalism upon children’s literature can be 
found through  the depiction of adults’ attitude toward the child character that 
purposely to dominate and hold the control over them rather than trusting children 
to be what they want and do. Therefore, the objective of this study are to: (1) 
reveal in which aspects of Orientalism represented by adults’ attitude toward 
children found in the selected novels; and (2) to reveal Blume’s depiction of 
children’s traits represented by the main characters that indicate as Orientalism 
rejection in the selected novels. 
This research takes Judy Blume’s selected novels: Tales of Fourth Grade 
Nothing, Fudge-a-mania, and Double Fudge as the subject of study. The research 
was conducted using descriptive-qualitative approach by critically analyze the 
content of the texts in the form of direct and indirect speech of the the characters 
in the novels as the primary data. The data collection technique was completed by 
carefully re-reading the texts; note-taking significant speech or utterances; and 
classfying the data into certain categories supported by its description to gain 
transferability of the research. In order to get validity and trustworthiness, the 
researcher takes cross-checking step between the data taken from the texts with 
the literary theory to get data saturation and avoid double variation in the research. 
Besides, the researcher also implements triangulation techique with her college 
friends and consult her research with her supervisors. 
The results in this research show that adults’ attitude toward children in 
the storybooks are reflected the four aspects of Orientalism in children’s literature 
as inherent inferiority; inherent femaleness; inherent adult-centeredness; and 
inherent silencing. While Judy Blume’s depiction of the child main character in 
the storybooks representing the traits of children rejecting Orientalism. 
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CHAPTER I 
INTRODUCTION 
 
 
A. Background of the study 
Children‟s character is like an amount of clay that can be easily shaped into 
any kind of forms. Adults often assume that children are weak, innocent and 
dependent since they are physically small and inexperienced. Since there are 
many possibilities of negative traits might appear and affect children‟s growth, 
adults should be aware of their responsibility to help children to shape their 
character for future. Adults‟ role is important on how they treat children since the 
beginning of their development. One of many ways to shape children‟s character 
is using literature. Adults hold the responsibilities not only to guide children in 
selecting literary texts, but also to help them by creating and evaluating children‟s 
literature itself. Lukens (1999:ix) said that children are like adults who read 
literature to explore the world, to escape the confining present, to discover 
themselves, to become someone else. They also wish for stories that allow them to 
experience many things they never been before by reading storybooks. Therefore, 
in order to provide the best storybooks for children, adults should be able to adjust 
and maintain the balance of what children really need and what they really want 
from reading literature. In the other words, adults should not interrupt children‟s 
freedom to experience the process of reading the text by making their personal 
observation and understanding the story as a unity. 
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     The purpose of children‟s literature is similar to literature for adults. Both 
children and adults seek for enjoyment and understanding while reading a story. 
However, the complexity of the story and the form between children‟s literature 
and literature for adults may be different. It happens because the nature of 
pleasure between children‟s literature and literature for adults are different 
according to their experiences. The limited experience affects children in the level 
of their understanding a story. Thus, texts for children are simpler both in 
language and in form. A text with simpler explanation and sometimes along with 
illustrated pictures is preferable for the young readers since they can easily 
understand the story. Therefore, children are more open and enjoy fantasy and 
imaginative style of text than adults. 
Literature not only defines as a powerful influence of reader‟s emotions and   
thought but also gives contribution as educational tool for children. Schulman (in 
Anderson, 2010:par.1) draws her metaphor about literary texts by saying that 
books may give children a leg up on the ladder of life. She explains that children 
who familiar with reading habit have many advantages to improve their chance 
for success in future. Anderson (2010:par.3) added that there are so many benefits 
of reading literary texts for young readers. For example, when children attend to 
school, they may read a basal textbook, but they will select their own literature to 
read since they agreed that reading fictional storybooks is much more interesting 
than reading the bored basal books. The fictional book gives them opportunities to 
experience various journeys through the story itself while the basal textbook could 
not do the same since it only contains information or instruction. Therefore, by 
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reading fictional literary texts, children will be able to experience the pleasure of 
escaping into an exciting exploration, stimulating and expanding their 
imaginations, empathizing with other people‟s feelings and problems, learning 
ways to cope with their own feelings and problems, and also widening horizons as 
they vicariously learn about the world.   
In children‟s literature, character as one of literary elements holds significant 
influence for the young readers. The reason is that children pay most attention to 
and it also a place where children can identify themselves. In the other hand, 
adults believe that moral value as the standard of attitude based on determination 
of right and wrong can be found through the depiction of the character‟s attitude 
and habits in the text. It becomes adults‟ biggest consideration in selecting literary 
texts for their children since the depiction of character in children‟s storybooks is 
an effective way to affect the readers‟ attitude and way of thinking. 
In reality, children expect stories that provide character who deals with 
various challenges besides the childhood matter. Unlike adults, children are more 
sensitive to personality matter and able to recognize various natures of people by 
giving different respond when people are around them. It also happens when they 
read literary texts. Saxby (1991:12) explained that children should meet characters 
who are universal yet individual. Character that change and grow over the plot of 
the story able to represent the uniqueness of humans as individual. So that, the 
round and developed character is preferable and better than a flat and undeveloped 
character for children. As Lukens (1999:4) said that literature is not expected to 
reform but it should give a chance for the readers by providing pleasure and 
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understanding from the story after they read it. Therefore, in order to help children 
to identify themselves and sharpen their sensibility in the right way, children 
should own their personal space to have such experience by finding the pleasure 
and understanding through many types of character in storybooks. 
On the other hand, Blume (in West, 1988:11) explained in her interview, that 
many adults do not trust their children. In choosing storybooks, adults always 
been suspicious of books that kids like to read. If children like to read something, 
adults automatically assume that it is harmful. It happens because adults may 
frighten by the new ideas in the stories that may be different from their own to 
expose to their children. The fear and insecure feelings caused them to hold the 
control over children by inspecting the implicit theme and the depiction of the 
characters through the stories before they give it to them. Therefore, adults have a 
set of rules as the standard to decide which one is worth reading and one is 
inappropriate to read for children. Those typical texts are mostly attached with a 
shallow story that lack in character portrayal, plot and style by describing what the 
child character are supposed to be from one particular point of view and clearly 
stating the moral values as the goals of reading. The didactic text can be harmful 
for children since it rejects the real purpose of reading by expect them to enjoy 
such preaching. Rather than fostering, the text may be impeding children‟s growth 
by preventing them from making personal discoveries through the stories by 
themselves. 
Since literature is believed as one of educational tools, it has powerful 
influence to one‟s emotion and thought, including the young readers. In this 
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current case, adults‟ worries by reading complex stories at young age will not be 
good for children‟s mind. In order to prevent it, adults thought that by giving 
moral values in children‟s storybooks is an effective way to give positive impact 
to their kids and to shape their character. Consequently, children‟s literature 
always been subjected to censorship. It may prevent the next generation to get the 
quality of education because it no longer targeting individual books but it tries to 
eliminate any mention of entire subjects and even courses of study. For example, 
the restrictions for authors to not use swear words, and avoiding taboos topics 
such as controversial social problems and sexual references. 
West (1988:viii) says “a growing mind must be encouraged, not shackled.” 
She points out the impact of censorship for children that they have been exposed 
to too few of the important things than to too many difficult and disturbing things. 
Instead of letting the young readers to explore the world through literary text, 
censorship prevents them to read it or much less think about it. Clearly stated, 
censorship blocks the opportunity of children to be their best by preventing them 
from learning to think for themselves. It is important for adults to have deeper 
understanding to children of what the really need and giving what they should get 
as their own rights. Reading is not to take for granted as what the moral values 
stated in the text, but it is more than the process of understanding and reflecting 
the reality through the texts contextually. Those who read only light weighted 
moral values in children‟s storybooks will not get wider understanding about 
children‟s world. The worst impact is children will hardly get wider understanding 
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and pleasure in seeing various life phenomena if they are unfamiliar with complex 
problems in stories. 
Judy Blume is one of many authors of children‟s storybook whose works 
rejected by parents, publishers, school principals, and librarians because it 
contains taboo issues and depicts the character in the story as a bad figure of a 
teenager who has enthusiasm of getting to know about menstruation, breast 
development and religion. Similar case of rejection and censorship happens to 
many authors of children‟s storybooks since adults are feeling uncomfortable if 
children ask them about sensitive issues, besides adults may feel uneasy since 
they do not know the answer either. Therefore, they tend to select safer books that 
provide light weighted topics with conventional character‟s depiction rather than 
passing risky books to their children. 
According to Sarumpaet (2002:13), her research proves that in many 
children‟s storybooks, adults are using the depiction of children‟s character as the 
submission of adults‟ colonization. It reflects to adults‟ attitude in defining 
children as what they supposed to be and do, and as a group of people who need 
to observe and describe. The statement in line with Nodelman‟s view of adults‟ 
colonial attitude toward children and identic with Said‟s Orientalism (1979) of 
Western‟s attitude toward the oppressed, Orient. Said defines the domination of 
Western upon the Orient as bellow: 
Orientalism can be discussed and analyzed as the corporate 
institution for dealing with the Orient―dealing with it by making 
statements about it, authorizing views of it, describing it, by teaching 
it, settling it, ruling over it; in short, Orientalism as a Western style 
for dominating, restructuring, and having authority over the Orient. 
(Said, 1979:3) 
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Here Nodelman borrows Said‟s statements by inserting some phrases related 
to adults‟ colonization toward children as below: 
Child psychology and children‟s literature can be discussed and 
analyzed as the corporate institution for dealing with 
childhood―dealing with it by making statements about it, 
authorizing views of it, describing it, by teaching it, settling it, ruling 
over it; in short, child psychology and children‟s literature as an 
adult style for dominating, restructuring, and having authority over 
childhood. (Nodelman, 1992:29) 
 
The similarity reveals the tendency of adults in using their authority to define 
the nature of children as obedient, passive and charm as what they supposed to be. 
Adults also utilize storybooks for their own benefits by creating boundaries of a 
certain topics in the stories than letting children to define themselves by reading 
various topics. Nodelman (1992:30-34) states Orientalists‟ colonization in 
children‟s literature can be analyzed with many parallel insights in seeing and 
generating children as inherent inferiority, femaleness, adult-centered, silencing 
and inherent silence, and many other attributes. 
The impact of Orientalism in children‟s literature leads to didactic and censor 
practice. Lukens (1999:143) states that adults tell their experiences as stories that 
really are instruction disguised as reminiscence for children. Many adults believe 
that their personal point of view selfishly forces children to accept it as a truth. 
Therefore, in real life adults often tell children what they should and should not to 
do by utilizing literary texts as a tool to help children accept their values. 
Sarumpaet (2002:16) describes the situation by showing that doctrinaire text 
portrays children as the little version of adults with their unbelievable characters, 
unlived characterizations and weak dialog motives. Without realizing the fact that 
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didacticism „change exploration to colonization‟, adults pick out storybooks that 
provide moral values and contain obvious lessons as the best choice for children. 
It is important for adults to remember that literature is not purposely to take for 
granted and smoothly forces the readers to accept the explicit conclusion and 
instructions. In fact, to neither teach nor preach, literature provides freedom and 
space for young readers to enjoy and understand the stories by their own by 
reading between the texts itself. 
The rejection of Orientalism in children‟s literature is necessary to do since 
the method of didacticism turns children into the object of form; force them to 
accept such preaching; and prevents them to discover the stories. Even though the 
level of readers‟ acceptance may be different from one to another, adults should 
pay attention to the danger of implying didactic and censorship tendency that 
blurs out the real purpose of children‟s literature. Besides, providing storybooks 
that serve the enjoyment and understanding for children is better than giving 
storybooks that may be undesirable for children because of its embodied values of 
adults‟ interests. If the characters and their significant experiences are less 
important than the morals, it could reduce the pleasure and displace understanding 
as the essential of literature.  
Judy Blume, the award winning American author, agrees to reject Orientalism 
in children‟s literature by depicting sensitive issues that mostly avoided by adults. 
Worldwide readers acknowledge her achievements as a major figure in children‟s 
literature through her books. In her interview, Blume (in West, 1988:5) says, “I 
guess I knew that I was breaking rules, but I did not do it in any kind of hostile or 
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rebellious way. I was just determined to write about what I remembered.” She has 
no intention to against the rule of any conventional children‟s storybooks but 
sincerely write things she remembered when she was young. Her works of 
uncovering sensitive issues and depicting the nature of children are her responses 
of facing various trials of growth stage that as close as possible to represent the 
reality. The young readers love her works since her literary works speak up 
children‟s right. She successfully provides opportunities for children to read about 
people they can understand and serving the pleasure of exploring the stories as 
what children like to read about. One of her successful literary works is the serial 
stories of Fudge which consists of five storybooks; those are Tales of Fourth 
Grade Nothing (1972), Otherwise Known as Sheila the Great (1972), Superfudge 
(1980), Fudge–a-Mania (1990), and Double Fudge (2002), that provide characters 
which are closely representing the reality of children‟s life. 
The stories focus on the character in facing various experiences of personal 
growth and social life. Those books depict the emotional, mental, and social 
developments of the character through many unpredictable experiences by dealing 
with family, friendship, adults and childhood problems. Unlike any other 
children‟s storybooks with children‟s adult-oriented characterization, Blume 
creates the characterization of children by uncovering their „negative‟ nature as 
curious, rebellious and sometimes nerve wrecking for adults to deal with. She 
depicts children as the main character to let the readers witnessing children‟s 
various developments through the character from each stories. Here is one of 
Blume‟s depictions of Peter‟s personal point of view to deal with adults: 
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"And I'm not going to take care of him either," my mother added. 
"Of course you're not," I told her. "He's my turtle. And I'm the one 
who's going to take care of him." (Blume‟s Tales of Fourth Grade 
Nothing, 1972:4) 
 
From the example above, the speech of Peter‟s mom may represent adults‟ 
attitude that underestimate children‟s will and capabilities. Instead of having 
conversation with Peter about how they should deal with it or letting him pet the 
turtle, she intentionally said that she refuse to take care of it. In the other hand, 
Peter shows that children are not always obey to adults‟ rule but sometimes they 
act as a rebellious one. Peter‟s characterization may represent every child in the 
reality that sometimes own different point of view from adults. Peter refused her 
opinion by confidently saying that he will be responsible to take care of it rather 
than agrees with mom‟s comment about the turtle. Blume‟s depiction of Peter‟s 
character in her works may represent the rejection of Orientalism in children 
literature. 
 
B. The Research Focus 
This research focuses on the analysis of adults‟ attitude toward children that 
represent Orientalism practice in children‟s literature; and; the depiction of the 
main characters that interpreted as the rejection of Orientalism in children‟s 
literature. First, researcher uses Lukens‟ the elements of character in children‟s 
literature to reveal the characters in the storybooks that give significant influence 
to the research. In this research, the researcher is going to analyse Peter Hatcher 
and Fudge Hatcher as the main characters in the storybooks that expected to 
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represent children; and the depiction of adults‟ attitude related to their way of 
treating and seeing children. Second, since many children‟s storybooks are 
containing adults‟ benefits rather than provide understanding and exploration for 
the young readers, the researcher uses Nodelman‟s four parallel insights of 
Orientalism to identify adults‟ attitude toward children that may represent 
Orientalist practice in children‟s literature. The four aspects used in the analysis 
are inherent inferiority, femaleness, adult-centeredness, and inherent silencing. 
Last, the researcher is focusing on Blume‟s depiction of children‟s main character 
in the storybooks that hoped will be able to reject the Orientalist practice in 
children‟s storybooks. 
However, the researcher only select three out of five of Blume‟s works on the 
serial stories of Fudge and decides to analyze Tales of Fourth Grade Nothing 
(1972), Fudge-a-Mania (1990), and Double Fudge (2002) since the two left 
storybooks are not always available in the country where the researcher lives. 
With the focuses on the analysis, there are two research questions: 
1. What are the aspects of Orientalism represented by adults‟ atitude toward 
children found in Blume‟s selected novels Tales of Fourth Grade Nothing, 
Fudge-a-Mania, and Double Fudge? 
2. How Judy Blume depicts the character of children represented by the main 
characters that indicate as Orientalism rejection in the selected novels? 
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3. Research Objectives 
The researcher expects this research to be able: 
1. to reveal in which aspects of Orientalism represented by adults‟ attitude 
toward children found in the selected novels. 
2. to uncover Blume‟s depiction of the children character represented by the 
main characters that indicate as Orientalism rejection in the selected 
novels. 
 
4. Research Significance 
The purpose of the research is to help the readers to identify the attitude of 
adults toward children that may reflect Orientalism in children‟s literature. It also 
hoped that the readers would get deeper understanding about children and able to 
provide them the best literary works for children‟s future. 
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CHAPTER II 
LITERATURE REVIEW 
 
 
A. Children’s Literature 
The study of children‟s literature involves three elements―the children, the 
literature, and the adult critics (Hunt, 2002:15). First, there is no single definition 
of children‟s literature explains its meaning exactly since the history of children‟s 
literature itself is still under discussion among the expertise. The interpretation 
may be different from one person to another because they also have different point 
of view, experiences, personal purposes and values related to define children‟s 
literature. Second, Townsend (in Hunt, 2002:15) wonders whether children write 
the literary texts for themselves or it designed by adults and purposely for 
children. In this case, some people may interpret children‟s literature by looking at 
children as the target reader or as the main character in the stories, but other 
people define it by identifying the childhood topics implied in the texts. The last, 
providing good storybooks is closely related to the ways that adults‟ think and talk 
about the subject. It requires their consideration from many different points of 
view such as the intrinsic elements of the stories itself and extrinsic elements 
related to the authors‟ background and purposes. The experts specialized in 
children‟s literature also define the term „children‟s literature‟ in many ways. 
Many people may describe „children‟ in general as young person with limited 
experience and abilities, but other people define children by classifying their age 
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based on the developmental stages and biological growth. For example, there can 
be found in Saxby & Winch (1987:28-33) that in order to get better understanding 
of children and provides them a suitable text to read, children‟s age are divided 
into intellectual, moral, language, emotional and personal stages. Many theorists, 
scholars, and adults as parents, teacher, writer, publisher, and children‟s literature 
expertise believe that the theory is very helpful for them to treat and provide 
storybooks for children based on their biological and psychological development. 
McDowell‟ research article (in Hunt, 2008:16) explains that adults imply certain 
rules in children‟s storybooks to adjust children‟s development. The 
characteristics of conventional children‟s storybooks are generally shorter than 
literature for adults; depicting children as passive character that require adults‟ 
treatment; avoid sensitive issues; full of description and introspection of 
children‟s character rather than with dialogue and incident; finished with a happy 
conclusion; and typically using author‟ third-person point of view. Folktales such 
as Cinderella, Pinocchio, Peter Pan and Snow White are the examples of popular 
stories that familiar among the young readers since adults believe that these tales 
regarded as suitable for children. 
Giving different point of view in seeing children‟s literature, Brown and 
Tomlinson (1996:2) focus on the quality and the chosen topics implied in the 
stories by saying that children‟s literature is a good-quality trade book for children 
from birth to adolescence, covering topics of relevance and interest to children of 
those ages, through prose and poetry, fiction and nonfiction. They believe that 
children‟s books should about the experiences of childhood that contains both 
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good and bad experiences such as enduring siblings, getting a new pet, 
anticipating adulthood and dealing with family problems as any children in real 
life. In addition, it should provide diverse topics that not only focus on childhood 
matters, but also what children interest to such as outer space, dinosaurs, adults‟ 
behaviour, world records and any other imaginative thoughts. Therefore, a 
forthright flow, humorous or suspenseful way of the telling the stories, a round 
and optimistic characters are preferable for the young readers, instead of stories 
told in overly sentimental terms and depicts children as victim or an object. 
Supporting Brown and Tomlinson‟s point of view, Lukens (1999:ix) very first 
states that “literature for children differs from literature for adults in degree, not in 
kind, and that writing for children should be judged by the same standards as 
writing for adults.” She agrees that apart from who the author of the story is, she 
emphasize her point on how the literary works for children able to give pleasure 
and understanding for the readers. Eventhough the nature of pleasure and the level 
of understanding may be different since children has limited experiences than 
adults, she believes that either adult or young readers seek for pleasure and 
understanding from reading stories. 
On the other hand, Nodelman (2016:266) says that “…our appreciation of 
childhood independence might mislead us into finding it when it is not in fact 
there. Readers of all ages, including very young ones, are already in the process of 
being shaped by the values of their environment.” He disagrees with intellectual 
development of Piagetian theory that it may turn into adults‟ ideology to create, 
select and access children‟s literature inappropriately since it only sees children‟s 
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limitation by generalizing their developmental stages. Adults may take the role as 
children‟s representation ―who lack in knowledge and have limited capability to 
produce the literary works for themselves― by creating and take control over the 
works to serve stories for the young readers. Nodelman notices how Piaget sees 
the limitation and inability of childhood is obviously for adults own benefits since 
there is no connection between children‟s physical and emotional development. 
Children may find difficulties to visualize and explain their ideas or to recognize a 
certain object in different form, but it does not indicate that they lack in emotional 
ability to express how they feel. It also happens when they read storybooks, the 
depiction of complex reality in the stories may be difficult to cope but children 
able to understand and sense how it feel. For example, the young readers of Jean 
Craighead George‟s Julie (1994), who never been lived in Arctic environment and 
befriend with wolves may be difficult to adjust their comprehension and to 
imagine such unfamiliar situation, however it does not make them less attracted to 
read it. In fact, children love to read such unusual theme, open to experience 
realistic depiction, and able to give empathy response by utilizing their sensibility 
through the story.  
Unfortunately, many children‟s storybooks are not always focus on its 
essence to bring enjoyment and understanding. Saxby (1987:3) realizes that „the 
craft‟ of language in children‟s literature is powerful to give order for the young 
readers and to create social pattern implicitly. The authors of children storybooks 
may use language as a tool to convey their ideas by shaping the theme and plot of 
the stories, depicting characters, and establishing the setting. They may try to 
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involve social structure and create boundaries in literary texts as their 
consideration because they perceive the young readers as needing special literary 
texts. As a result, adults use their own voice to represent children‟s voice who 
unable to speak for themselves by writing, publishing, and purchasing books for 
them. Livingston‟s poem Give Me Books Give Me Wings (in Brown and 
Tomlinson, 1999:19) tries to criticize adults‟ influence in children‟s literature by 
vocalizing children‟s voice as follows: 
Give me books, give me wings, let me fly 
from the page to a once-upon a time in a long-time ago age; 
taking off for an extraterrestrial place 
with brave words for my flight 
through the darkness of space, 
gliding down to an ocean‟s mysterious deep 
with watery shadows and pictures to keep, 
soaring back to the earth and a world that I know; 
give me books, give me wings 
to climb higher and grow. 
 
Children‟s literature becomes the important part of education that gives 
contribution to the growing experience of young readers. As the image of life, 
children‟s literature should provide its heights and depths, pain and pleasure 
aesthetically according to the sincere response of the authors‟ way of seeing the 
subject. The compilers of the Plowden Report (in Saxby, 1987:5) also express the 
urgency of realizing the importance of children‟s literature for children by saying 
“children need to grope the meaning of experiences that have already overtaken 
them, savor again their pleasures and reconcile themselves to their own 
inconsistencies and those of others.” Eventhough the storybooks presenting 
simple utterances to read easily, it is possible for children to absorb the 
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complicated concept. Therefore, rather than focus only on the values and asserting 
child-like character of children based on adult‟s standard, children‟s literature has 
its responsibility to give a chance for the young readers to explore, evaluate and 
illuminate humans‟ experiences. By serving the discovery process for children, it 
helps them to be able to explore the stories by trying on the various 
characterizations, attempting unpredictable sequence, predicting the end, and even 
retreating when necessary. 
 
B. Character in Children’s Literature 
According to Lukens (1999: 80), one of satisfaction from reading is 
identifying the character of the story. It may represent humans‟ nature, culture, or 
a certain custom that reflects the various traits of human in reality. Character in 
storybooks also give influence and leaves impression to the readers since it may 
reflect their own personality and raising their curiosity by keep reading the stories. 
Hunt (1999:15) agrees the identification process itself requires emotional ties with 
the model where children believe that the character in the storybooks similar with 
their thoughts, feelings and characteristics. It means stories that hardly to identify 
the character may leave bad impression and give no pleasure to the readers. 
A character in a story is important to determine how fully developed the 
character can be and understood by its readers. Therefore, Lukens (1999:86) 
divides the type of character into a round and a flat character. The type of round or 
dynamic character has various traits that change and fully developed from 
beginning to the ending so that it make him or her believable. While the flat one is 
x 
 
a static character that does not significantly change in the entire course of the 
story. Comparing the round and the flat character, a story that packed in children‟s 
point of view and depicts the dynamic character that faces complex problems is 
much more interesting for the young readers rather than the undeveloped 
character. It shows how the character deals with the problems by survive and 
struggle instead of waiting for other‟s help, while the flat one has no significant 
development that seems boring for the readers. 
The type of round and dynamic character is often described as the main 
character. In the other hand, the type of flat character in stories depicted as the 
secondary character that help the main character behaves or relates to others. 
Similar with literature for adults, the primary character in children‟s literature also 
requires the existence of other character as the secondary character. Jackson 
(2014: par.5) explained that the secondary character is necessary in any literary 
texts since it provides some contrasts to the main character. The contrast between 
the main and secondary characters can be found through the differences of 
personality, physical appearance, personal point of view, and response toward a 
certain situation. Lukens (1999:80) reveals that the role of secondary character is 
important since it support the development of the main character in each progress 
of the story. However, the readers will be able to notify the characterization of the 
main character not only by seeing the secondary character‟s comments and 
attitude toward them, but also through the main character‟s action, speech, and 
appearance shown by themselves. 
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In some children‟s storybooks, the main character‟s friend, siblings, parents, 
or even his or her enemies represent the secondary character since they give 
significant influence to the main character. For example, in Blume‟s Double 
Fudge (2002), Peter Hatcher as the main character in the novel is described as an 
outgoing and optimistic child who lives normally with his parents. In the other 
hand, Jimmy Fargo, as the secondary character, is a shy introvert of Peter‟s friend 
lives with his father as a single parent. The contrast between them caused Peter‟s 
character become thoughtful and sensitive when other characters talking about the 
issue of parent divorce because it reminds him about Jimmy‟s feeling. In this case, 
the depiction of Jimmy‟s situation is affecting Peter‟s characterization in 
responding the parent divorce issue. In other words, the scene shows that the 
contrast between Peter and Jimmy in seeing family matters is significant to 
determine the development of Peter‟s character. Eventhough the readers may pay 
less attention to the secondary character, its existence is important to contrast with 
the main character by creating the setting become a believable place since such 
character does exist in the reality. 
In selecting children‟s storybooks, the dynamic type of the main character is 
preferable than the flat one for children. It depicts clearly the nature of children so 
that the young readers may connect themselves to character in the story. Besides, 
it gives pleasure for children to experience new phenomena that they never been 
encountered before in the real life. Children as the young readers will learn from 
the ups and downs of the character‟s journey to face and solve problems on their 
own. As the tool to learn about life, it may be helpful for the young readers to 
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prepare themselves before entering the real harder life by learning and 
experiencing certain truth and reflecting themselves to the character‟s 
development in the sequence of the stories. 
 
C. Orientalism in Children’s Literature 
Orientalism is a popular term in nineteenth-century Europe as the 
fundamental concept of post-colonial studies. The study focuses on the Eastern 
world (especially the Middle East countries) called as “the Orient”, its history, 
language, contemporary cultures, religion and politics. More critically, Said 
(1979:3) explained that the term of “Orientalism” stands for European Western‟s 
attitude and experience in creating a sense of the Easterner or the Orient as a 
distinctive and different group. 
Through the lens of Europeans, they define and constructing the identity of 
the Easterner by “dominating, restructuring, and having authority over the 
Orient”. Said explains that the study of Orientalism emphasizes on practicing the 
Western culture and taking the authority to control the Orient. Said (1979:5-6) 
explains, “The Orient was Orientalized not only because it was discovered to be 
„oriental‟… but also because it could be, submitted to being-made Oriental.” He 
notes that the Europeans intentionally dominate the Orient by forcing their 
authority using persuasive approach, by giving status, establishing taste and 
values, forming new perceptions and traditions as a truth that almost 
distinguishable from the West‟s real intention of implying imperial power over 
the Orient. 
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It can be the evidence that Orientalism and its attributes can be applied to 
whoever in the apparent group sees as different from others. The practice of 
Orientalism may drive Nodelman (1992:29) parallelize the Europeans attitudes 
toward the Orient by representing adults‟ attitudes toward the group of children as 
already mentioned in the first chapter of this research. Children become 
susceptible as the object of colonization since they regarded as a new plain 
creature with less experience and own limited capabilities that need to be form to 
have a „good‟ character. Then, adults have the responsibility „to shape‟ the 
character of children through many medias includes providing literature. 
Nodelman using Said‟s explanation to suggest two contradictory modes by 
showing Europeans attitude in addressing the Orientals compare to adults‟ attitude 
treating children. The first mode is the standard of educating the Orient that 
focuses on being more like Europeans instead of letting them to define 
themselves. While the second is turning the Orient into being what Europeans 
have always imagined to represent the typical image of Oriental mind and 
character. Similar with children literature, adults believe that good children‟s 
storybooks should describe the childhood matter and should provide appropriate 
images of children; depict accurately the character of children as what they 
supposed to be and do; and the topic in the texts should avoid sensitive issues 
since adults believe that the mature topic is inappropriate for children‟s 
development. 
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According to the explanation above, the Orientalist attitudes in children‟s 
literature can be determined by analyzing adults‟ attitudes in treating and 
generating children as:  
 
1. Inherent Inferiority 
Nodelman (1992:33) explains that adults often have a superior notion by 
assuming that children are too immature to recognize what makes a whole human 
being since they lack in abilities, weaker and less experience than adults. The 
incapability of children to speak for themselves becomes adults‟ reason to define 
who they are. Parallelizing Said‟s Orientalism with Nodelman‟s Orientalism in 
children‟s literature, the Orientalists or adults has the ability to study and define 
the Orientals or children as a different subject. Nodelman (1992:34) adds that in 
order to define themselves, the Europeans characterize the Orients as the other.  In 
the case of children‟s literature, adults often using their superiority to describe 
themselves as mature, capable, rational, well-grounded, stronger, and educated 
while they defines children as its opposite inferior as  immature, incapable, 
irrational, lack in experience, weak, „primitive‟ or uncivilized, and physically 
small. As the consequence of negatively generalizing children‟s ability, adults 
believe that such consideration is better to depict the nature of children in 
storybooks by illustrate them with the child-like character. Similar with the 
Europeans‟ attitude toward the Orients in Said‟s Orientalism, adults interested to 
children‟s matter and try to make children more like themselves rather than 
inversely dragged by children‟s attractive matters. Adults create literary texts that 
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depict children as the character with less in everything than adults. Therefore, 
many children‟s storybooks provide a light weighted story and depict a child-like 
character to adjust the limited ability of the young readers and to differentiate 
them from adults. 
 
2. Inherent Femaleness 
According to Lacan (in Nodelman, 1992:34), both the Orients and children 
has the similarity as the object to be gaze at. Since the root of Orientalism 
constructed by colonialism and affected by gender issues, the strong influence of 
woman‟s stereotyping affects the way the Europeans define the Orients as 
obedient and passive. The Orients is metaphorically represented femaleness while 
Europeans represent themselves as the male. In the other hand, Nodelman 
(1992:35) explains that adults tend to gaze at children and talk about how cute 
they are in their passive willingness to be gazed at, how cute they are in their 
endearing effort to put on a good show for those who observe them. Whether male 
or female, adults often describe their dealings with children in verbal and physical 
attitudes as something traditionally feminine about childhood. Adults describe 
children as intuitive and creative rather than rational and practical by telling their 
values to please adults, obey to adults‟ will, doing what adults‟ want and never try 
to gaze back. 
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3. Inherent Adult-Centeredness 
Related to the previous way of seeing children, adults use children‟s 
literature and utilizing child psychology discourse as tools to control children by 
reshaping the image of children. Nodelman (1992:2) notices its similarity with 
Said‟s Orientalism by clearly saying that Orientalism is primarily for the benefit 
of Europeans while child psychology and children‟s literature are primarily for the 
benefit of adults. Actually, instead of observing children to their benefit, adults 
use such approaches to know how to deal with children. In this case, children may 
become the object of adults‟ pleasure instead of letting them own their freedom. 
There is a possibility that adults, who observe children and provide them 
storybooks, may imply their hidden values for their benefits and expecting the 
image of children as what and how they should be. Therefore, many children‟s 
storybooks depict the child character as obedient, smart, diligent, well mannered, 
and mature in order to make adults easier to shape and handle children. 
 
4. Inherent Silencing 
Dealing with this approach, Nodelman (1992:36) states that in the act of 
speaking for „the other‟, adults provide their own voice to silence and represent 
children‟s voice.  In selecting literary texts, adults define children as the incapable 
humans to speak for themselves and tell what they really want. They take the 
chance to represent children‟s voice by keep speaking as the reason of for the sake 
of children and intentionally preventing children to speak for themselves by 
avoiding certain issues. 
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As mentioned in previous explanation, adults doing censor in literary 
works to prevent children from getting to know complex matter. Blume (in West, 
1988: 14) explained in her interview, that adults are the one who not ready, find it 
difficult to answer and uncomfortable to bring up the issues in their 
communication with their kids. However, adults should realize that those avoided 
issues related to another. Eventually, children need to acknowledge it since it 
connected to their growth and related to their feelings and emotions development. 
 
D. Previous Studies 
Studies of Blume‟s literary works have been done by many researchers since 
years ago. In this section, the researcher found two under graduated thesis that 
analyzed Blume‟s Are you there, God? It’s me, Margaret (1970) as the subject of 
the study. The studies below have different result because of some differences 
relating to the object and the method. 
First, the thesis of Nuraini Fahmawati (2008) entitled “Blume‟s Are you 
there, God? It’s me, Margaret: Rejecting Indonesian Children‟s storybooks‟ 
Orientalism.” She compares between Indonesian children‟s storybooks with 
Blume‟s works in order to figure out how both sides view Orientalism‟s 
characteristics. She uses comparative literature approach that involves the study of 
the texts across cultures. The concern is on the patterns of connection across both 
time and place since readers may be impelled to follow up to the similarity 
between texts and authors from different cultural contexts. The comparison was 
managed due to the fact that Indonesian‟s children‟s storybooks stand in a poor 
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quality so that children move to translated novels or Japanese comics while 
Blume‟s Are you there, God? It’s me, Margaret was fond by children in the 
United States. The result of her research proves that Indonesian children‟s 
storybooks are fully loaded by Orientalism‟s characteristics while Blume‟s 
storybook shows the contrast of it.  
Second, analyzing the same literary work by Judy Blume, an under graduated 
thesis entitled “The Images of Child Character as a Heroine as Represented by 
Margaret in Judy Blume‟s Are You There, God? It’s Me, Margaret” conducted by 
Listyanti Jaya Arum (2010). Her purpose of the research is to find out the images 
of children and the images of a heroine as represented by Margaret, the main 
character in Blume‟s novel. The researcher breaks down her points into 
Margaret‟s images, her positive and negative traits that focused on her significant 
actions and speeches as the protagonist. The result of the research found four 
images, six positive traits, and five negative traits of Margaret as the basis of her 
to be called as a heroine that capable to overcome the challenge in her life by 
having those mixed traits. 
There is another research using Orientalism approach to analyze a children‟s 
storybook that is conducted by Syaripah Fitria (2009) entitled “A Study of 
Orientalism in Emecheta‟s The Slave Girl.” Her objectives of the study are to 
describe British‟s conception toward Nigerians and to analyze the changes in the 
Nigerian society as the impact of the interaction between British and Nigerians. 
Using Edward Said‟s Orientalism in her analysis, she found that British tend to 
use their one sided point of view in defining the Nigerians which leads to be a 
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negative conception. British‟s main idea of Orientalism defines them as the active 
subjects who have the power to control the Nigerians as the passive subjects. As 
the result, the impact of British imperialism caused the Nigerians become more 
„approved‟ and highly praise British culture and its values. 
From the investigation of several studies done by the researcher, she finds 
that there are no previous studies about Blume‟s literary works of Fudge series 
before. The reason why the researcher conducts a study of Blume‟s selected 
novels is that the stories themselves are entertaining; they are humorous yet 
honest in depicting the nature of children and their development stages. The topic 
of the novels is about children that closely related to the focus of children‟s 
literature. However, this research will not be the same as the previous research 
because this research only focuses on; Orientalism practice through the depiction 
of adults‟ attitude toward children; and; its rejection through the depiction of 
children as the main character in the selected novels. Therefore, through this 
research, the researcher tries to show about kind of literary works that worthily to 
be read by children. 
 
E. Conceptual Framework 
This research works under the Orientalism approach of children‟s literature. 
As mentioned in the introduction chapter that there are many children‟s 
storybooks that contain Orientalist practice and prevent them from getting the 
understanding and pleasure of reading the texts, there is an urgent need for adults 
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to realize and bring back the essence of reading literature by rejecting Orientalism 
in the literary texts. 
Referring to the urgency of rejecting of Orientalism in children‟s literature, 
the researcher believes that Blume‟s selected novels: Tales of Fourth Grade 
Nothing (1972), Fudge-a-mania (1990), and Double Fudge (2002) can be 
analyzed by using the approach of Perry Nodelman‟s Orientalism in children‟s 
literature. In this case, the researcher strengthens her opinions based on the 
following reasons. First, she finds that the depiction of adults‟ attitude in the texts 
is reflecting the Orientalist‟ practice of adults in dominating children. Second, the 
storybooks can represent and be the example for any children‟s storybooks that 
the depiction of children as the main character in the texts is representing the 
rejection of Orientalist practice in children‟s literature. 
Therefore, the researcher uses the discourse of Orientalism in children‟s literature 
to analyze Blume‟s selected novels. The literary theory provides meaningful 
information in order to acquire the answer of the two research questions of the 
aspects of Orientalism represented by adults‟ atitude toward children and Blume‟ 
depiction of children‟s character represented by the main characters that indicate 
as Orientalism rejection in the selected novels. Having read the storybooks and the 
theories, the researcher is going to take as many significant data as possible in 
order to find the answer to the research questions. 
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Figure 1. Analytical Construct 
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Children’s Literature 
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2. Inherent Femaleness 
3. Inherent Adult-centered 
4. Inherent Silencing 
5. Inherent Distortion 
6. Inherent Danger 
Judy Blume’s Selected Novels: 
Tales of Fourth Grade Nothing, 
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found in the 
storybooks? 
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of children that 
indicated as 
Orientalism rejection 
in the storybooks? 
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CHAPTER III 
RESEARCH METHOD 
 
 
This study uses descriptive-qualitative approach. Instead of number or 
measurement analysis, the qualitative approach is purposely to identify the 
process and the meaning behind the social phenomena that embodied in the texts 
by describing the situation and depiction of the character (Krippendorff, 1980:21). 
Using the technique of critical content analysis, the researcher focuses on 
revealing the particular message or hidden meaning by making valid inferences 
through the objects of the research e.g. people, department, society, etc., in order 
to get better understanding of the content and the meaning of the texts as a unity. 
This section emphasizes on the description of: data and source of the data; data 
collecting technique; data analysis; and validity and trustworthiness. 
 
A. Data and Source of The Data 
The main source of the data is Judy Blume’s Tales of Fourth Grade Nothing 
published in 1972 by Scholastic Incorporation, Fudge-a-mania published in 1990, 
and Double Fudge in 2002 by Puffin Books. The significant speech or utterances 
as the object of the research are taken from the texts to analyze adults’ attitude 
toward children that represent Orientalism practice and to analyze how the author 
depicts the character of children that considered as the rejection of the practice in 
the selected novels. 
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The researcher also takes data sources related to the information about 
children including their characters, self-development and the social environment 
around them. Besides, the researcher takes various sources from books, articles, 
journals, and websites related to Blume’s biography, and Orientalism and the 
study of children’s literature as the relevant theories. 
 
B. Data Collecting Technique 
In collecting the data, the first step taken by the researcher is reading the 
whole storybooks carefully. In order to get better comprehension and finding the 
clues to answer the formulated problem of the research, the researcher read the 
texts more than once by observing and taking notes using particular form to 
identify the significant utterances and narrative explanations of the texts. The 
following is the example of the table used by researcher to collect the data: 
 
 
 
 
 
 
 
 
Figure 1. Example of data collection table 
 
 
No. 
Book 
Title 
Data/Quotation Page Note 
1. Tales of 
Fourth 
Grade 
Nothing 
"And I'm not going to take 
care of him either," my 
mother added. "Of course 
you're not," I told her. "He's 
my turtle. And I'm the one 
who's going to take care of 
him." 
4 Adults’ attitude: 
showing refusal to 
children’s idea; 
underestimating 
children’s 
capability. 
Depiction of 
children’s 
character: be able 
to take the 
responsibility of 
having a pet. 
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C. Data Analysis 
The steps of data analysis in this research is analyzing the recorded data by 
interpreting the meaning and breaks the data down into some categories related to 
the detailed issues. This technique uses to classify the notes easier and to 
determine if the data are relevant to the study or not. Answering the formulated 
problems of the study, the researcher using relevant literary theories from other 
sources to categorize and interpret the data. 
 
D. Validity and Trustworthiness 
The last step is checking the trustworthiness of the data to prove its validity 
and to get a deep understanding toward the research itself. The researcher re-
checks the organized data to make sure it give a clear explanation and easy to 
understand by the readers. She also takes crosschecking step between the data 
taken from the texts and the literary theories to get data saturation and to avoid 
double variation in the analysis. Furthermore, the researcher consults and 
discusses the data with her first and second consultants as the experts who have 
competences in analyzing literary works using Orientalism and children’s 
literature approaches. Besides, the researcher applies triangulation technique to 
check the reliability of the data using the other means outside the data by asking 
her college friends to be her partner of discussion to have an honest opinion 
toward criticism. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
 
This research aims at analyzing Judy Blume storybooks of Tales of Fourth 
Grade Nothing, Fudge-a-mania and Double Fudge by elaborating the aspects of 
Orientalism represented by the depiction of adults‟ attitude toward children that 
related to inherent inferiority, inherent femaleness, inherent adult-centeredness, 
and inherent silencing of Orientalism with the depiction of the main characters 
rejecting the aspects of Orientalism. This chapter will be the space for this 
research‟s discussion in order to fulfil the research‟s aim by applying the terms 
and concepts of children‟s literature and Orientalism; character in children‟s 
literature; and by applying the research methodology elaborated in Chapter III. 
 
A. Aspects of Orientalism as Represented by Adults’ Attitude toward 
Children 
1. Inherent Inferiority 
Nodelman (1992:34) creates a correlation between the discussion about 
children‟s literature and Said‟s Orientalism which positioned them as „the Other‟ 
by saying “Said‟s words force us to face the uncomfortable conclusion that our 
attempting to speak for and about children in these ways will always confirm their 
difference from, and presumably, inferiority to, ourselves as thinkers and 
speakers.” The presumption means that children can be viewed as inferior when 
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the comprehension of adult and children is placed on the same scale. Inferiority 
sees children as incapable and less experienced to define who they are; while in 
Said‟s Orientalism, Orientalist reflecting adults, has capability and experience to 
study the Orients. In children‟s literature, adults differs themselves from children 
by using their ability to treat children. Since they define themselves as; capable, 
mature, rational, civilized, and physically strong, they contrast children by define 
them as; incapable, immature, irrational, primitive or uncivilized, and physically 
smaller. By differenciating themselves from children, adults are define as the 
superior and children as the inferior. 
In this scene, Peter won a turtle at Jimmy Fargo‟s birthday party because 
he guessed precisely the amount of jelly beans in Mr.Fargo‟s jar. Then he decides 
to take it home. However, his mom disagrees with his decision. In this case, there 
are two attitudes of adults in treating children by using their superiority and 
punctuating them as inherent inferior. First, Peter‟s mom uses her authority as 
parent to decide whether Peter‟s idea to have a turtle is acceptable of not. Then, 
she refuses it by intentionally says, 
“I don‟t like the way he smells,” she said” (Tales of Fourth 
Grade Nothing, 1972:4) 
 
 
Second, she thinks that Peter is incapable to take care of it by himself. 
Therefore, she intimidates him for the second times by clearly says: 
“And I‟m not going to take care of him either,” my mother 
added.” (Tales of Fourth Grade Nothing, 1972:5) 
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In this case, adults placed as the superior ones. It is shown how Peter‟s 
mom cynically comments about the turtle that representing disapproval of Peter‟s 
idea although Peter wants to have a pet, his parents hold the authority to decide 
whether they let him to have it or not. This text clearly shows that Peter 
representing children‟s inferiority that has no power to do things as they want. 
In other case, Peter is wondering about her mother‟s decision that never let 
him to wear new shoes right after they purchased it. However, her mother never 
explains her reason to him that makes him hesitate to asking for the reason again. 
“I have never been allowed to wear new shoes home from the 
store. Don't ask me why. But my mother always has the new 
pair wrapped up and I can't wear them until the next day." 
(Tales of Fourth Grade Nothing, 1972:63) 
 
It explains that Peter‟s mom shows her superiority to forbid her son, as 
inferior, to do things he wants to do. Peter‟s hesitation shows his inferiority as 
powerless children to ask anything to adults freely. It reflects to her superiority 
upon children that adults can do anything they want. In contrast, Peter‟ mom‟s 
decision to remain silence to ignore his question considered as ignorant and being 
uninformed to adult‟s desire. Their inability to aware and acknowledge other‟s 
attitude caused adults to treat them as inferior, thus his mom ignore his curiosity. 
A similar case happens when Fudge wants to get loafer shoes instead of 
saddle shoes. He wants to wear the loafer shoes as same as with Peter‟s shoes, but 
since Fudge afraid to tell it to his mother, he decides to reject the shoes from Mr. 
Berman. 
"What kind do you want, Fudge? Because we're not leaving 
here until you have new shoes!" my mother said, like she 
meant it.” (Tales of Fourth Grade Nothing, 1972:64) 
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Fudge decision to ignore shoes offered by Mr. Berman instead of telling 
his mom directly that he want loafers shoes, shows his inferiority that he cannot 
against adults‟ authority. Besides, his mother‟s intimidating statement reflects her 
superiority that the decision relies in her hand. Children are depicted as powerless 
to adults since they believed as inexperienced to know everything. In this case, 
Peter‟s inability to acknowledge about shoes becomes his mother‟s responsibility 
to decide to give what suit for his best.  
The inferiority of children can be proved by adult‟s authority to create 
rules for children. In this case, when Peter and family are eating outside, his mom 
tells to the waiter that the family follows the rules of eating manner instead of 
eating randomly. 
“"Dad had to explain that we weren't talking about dessert. 
And Mom added, "We never eat dessert until we've finished 
our main course." (Fudge-a-Mania, 1990:9) 
 
The statement of Peter‟s mom shows that she holds the control over the 
children that they are not allowed to eat randomly, but they must eat according to 
certain procedure from appetizer, main course and to the dessert as the last order. 
Many adults assume that eating randomly as an improper way of eating 
since it may cause them sick and spoil their appetite, but children failed to accept 
this understanding because they loves to skip the order and tend to eat their 
favourite meals directly. In this case, children are assumed as „primitive‟ group 
who need to be educated to be „civilized‟. Peter‟s mom teaches them to eat 
properly by telling to the waiter that they do not want to enjoy the dessert first. 
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In other case, the superiority of adults can be found as their attitude in 
overpowering children. Adults sometimes utilize their physical appearance that 
bigger and stronger than children to treat them as inferior. Children may be 
intimidated and threatened as inferior because of adults‟ appearance. The case 
bellow shows how adults use their physical appearance to dominate children. 
"Okay," Cousin Howard said. His bulky frame blocked the 
door, so the Natural Beauties couldn't escape. "First, I need 
some assurances from you." "Number one, no pop music," 
Cousin Howie said. "Number two.. none of those magazines 
with advice to the lovelorn." The Natural Beauties nodded. 
"Number three..no TV." (Double Fudge, 2002:154) 
 
In this case, instead of trusting the Natural Beauties to stay at Sheila‟s 
place, Cousin Howie feels unsecure if bad things might affects them. 
Therefore, he sets some strict rules and showing his bulky physical apperance 
to scare and intimidate them so that they would not break his rules. In the 
reality, sometimes adults give a warning and rules for children who want to 
sleep over at friends‟ place in case the would not causing trouble and keep 
them to behave in a good manner. 
From the explanation above, the intimidating actions taken by adults as 
their superiority toward children can be classified as emotional abuse or 
maltreatment of children. A research conducted by McGill University (2015), 
shows that emotional abuse of children may be as harmful as physical abuse. 
It is the most common form of child abuse and also known as psychological 
abuse. Eventhough it is not followed by physical violence, the parenting style 
may be aggresive and leads into a trauma for children. It prevents them from 
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fulfil their own needs and goals by restricting them from learning, socialize 
and exploring something new. 
 
2. Inherent Femaleness 
Nodelman (1992:35) says “In possessing femaleness, children‟s literature 
suggests something traditionally feminine about childhood and something 
traditionally masculine about adulthood.” The assumption leads children as the 
object to be gazed at by defining how charming they are in their passive 
willingness, and how cute they are in their endearing effort to put on a good show 
for those who observe them, and in this case, it refers to adults. They might treat 
children by describing their true happiness is to please adults, to obey their will, to 
do what they want and to not trying to gaze back that caused them angry. 
In the following scene, Mr.and Mrs. Yarby who come to visit the Hatcher 
family meet Fudge for their first time. Mrs. Yarby seems excited when she meet 
Fudge, a kid who looks adorable, charming and docile. 
“Mrs. Yarby picked him up right away. Then she sat down on 
the sofa and bounced Fudge around her lap. "Isn't he the 
cutest little boy!" Mrs. Yarby said. "I just love babies!" 
(Tales of Fourth Grade Nothing, 1972:13) 
 
Therefore, Mrs. Yarby treat Fudge nicely and said that she loves babies. 
As Nodelman explained before, adults love to meet children who look charming, 
innocent, docile, and cute  in their passive willingness to be gazed at by adults. 
However, when children failed to behave nicely, adults will angry and show their 
dissapointment toward them. 
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Emphasizing the explanation above, the next scene shows how adults give 
displeasing reaction when children failed to fulfil their desire. When the others 
were busily talking in the living room, Fudge comes out from his room and 
carrying Peter‟s old worn-out picture dictionary, that the same as the one 
Mrs.Yarby just gave to him. Then, he climbing up on Mrs.Yarby and show it to 
her. It caused her upset when she knows that Peter had already have to same book. 
“It's returnable," Mrs. Yarby said. "It‟s silly to keep it if you 
already have one." She sounded insulted. Like it was my fault 
she brought something I already had.” (Tales of Fourth 
Grade Nothing, 1972:16) 
 
It irritates her since Peter and Fudge make her gift as if it seems useless 
eventhough that is not their fault. Mrs. Yarby‟s reaction clearly shows her 
displeasure toward Peter and Fudge that they failed to please adults. 
In other case, sometimes adults treat children nicely in order to please 
themselves. Since children always be the object to be gazed at, adults may use the 
reason „for the sake of children‟ to treat the that way eventhough they know that 
children do not require such treatment. 
“Oh, Fudge!" my mother said. "Look what you did." But 
Grandma said, "It's his birthday. He can do whatever he 
wants!" (Tales of Fourth Grade Nothing, 1972:45) 
 
A similar situation also happened when Peter warned his mom about 
Ralph that eat too much cake. However, she ignores it and gives him another cake. 
“I don't think you should give him any more," I whispered to 
my mother. "Look how fat he is now!" "Oh, Peter…this is a 
party. Let him eat whatever he wants." My mother served 
Ralph a second piece of cake. He threw up right after he 
finished it.” (Tales of Fourth Grade Nothing, 1972:46) 
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As can be seen from the two linked scenes above, either Peter‟s mom or 
his grandma both are showing their power as adults to treat children as they 
please. For adults, it is like a common tradition that everyone celebrates their 
birthdays only once a year, so they agree that they can do whatever they want. In 
fact, eventhough in any occasion besides birthdays, adults tend to be free to do 
things they want rather than children. 
In the first scene, Grandma allows Fudge to do whatever he wants since it 
was his birthday eventhough she know that what Fudge did is wrong. However, 
she ignores it since she know that it only happened only once in his birthday. In 
the second scene, Mom gives Ralph another piece of birthday cake eventhough his 
stomach is already full. 
Schwartz (2016: part.3) says “because they (adults) are more experienced, 
they know what to do. So they seem to be, and are to children.” He explains that 
since adults assume themselves as more experienced than children, they believe 
that they know what to do and act like one. In those scene, it can be seen that for 
the sake to please children because birthday is kind of a special day, it means that 
only in such situation, adults allow them to do whatever they want. 
Related to the aspect of inherent femaleness, in order to keep children 
passive and obey their will, adults tell children that their true happiness is by 
following the set of adults‟ rules. 
“What have you girls been eating?" he asked, grabbing the 
box from the table. Cousin Howie began to read aloud from 
the list of ingredients on the side of the box. "Artificial 
sweeteners? Artificial flavors?" He looked at the girls. 
"Repeat after me, I know better than to poison my body with 
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unnatural ingredients." They repeated it.” (Double Fudge, 
2002:143) 
 
In this scene, Cousin Howie tells their daughter that eating artificial 
ingredients is dangerous for them. He own his personal opinion that his family are 
not allowed to consume unnatural ingredients. Therefore, for the sake to prevent 
them from breaking the eating rule and to keep his daughters accept it, he asked 
them to repeat what he said. However, when they refuse to eat the eggs served by 
him, Cousin Howie shows his anger toward them. 
“Now eat your eggs." "But Dady, we're not hungry 
anymore," Fauna said. "Not hungry?" Cousin Howie asked, 
"Not hungry!" Cousin Howie's face turned red, then purple.” 
(Double Fudge, 2002:143) 
 
The scene shows that when children turn to be active and dare to show 
objection, adults automatically get angry to them since they failed to please 
adults‟ will.  
From the explanation above, the femaleness aspects of Orientalism can be 
found through the findings from the texts as reflected in adults‟ attitude in seeing 
children as the object to do and be what they want. 
 
3. Inherent Adult-Centeredness 
Nodelman (1992:30) states that the aspects of adult-centeredness refers to 
adults‟ attitude in providing children with values and images of themselves that 
they approve and comfortable with. Adults utilize the values and images of 
children as adult-centered purpose for their own benefits to make them easily 
handle and to control children. Therefore, in many children‟s storybooks the 
xiii 
 
character of children depicts as obedient, smart, polite, trustful, and more in need 
of adult‟s guidance in order to make children follow and behave that way. 
In the following scene, Peter and Fudge lost their bird and start to looking 
for it directly. Buzzy Senior who witnesses their swift movement to search Uncle 
Feather admits their spirit. 
"Search and Rescue," Buzzy Senior said. "That's the spirit." He 
raised his coffee cup to toast us.” (Fudge-a-Mania, 1990:31) 
 
This line shows that Peter and Fudge depicts children character as quick-
responses to find the bird. Besides, the hand gesture of Buzzy Senior in raising his 
coffee cup refers to adults‟ acknowledgement of their character. Peter and Fudge‟s 
quick response action represents the adult-centered characterization of children in 
the story. 
In other scene, Mr. and Mrs. Yarby come to visit them. However, Peter‟s 
parents worried that Fudge may cause problems for them. Therefore, in the middle 
of dinner, they decide to tell him directly how Fudge should behave when the 
guests come. 
“While he was eating I heard my mother remind him, 
“Fudgie‟s going to be a good boy tonight. Very good for 
Daddy‟s friends.” “Good,” Fudge said. “Good boy.” “That‟s 
right!” my mother told him.” (Tales of Fourth Grade 
Nothing, 1972:12) 
 
They tell Fudge directly to behave nicely to the guests. They want to keep 
the guest comfortable and stay away from problems that possibly caused by 
Fudge. Therefore, they tell him directly to be a good boy that means to keep 
control his manner from creating problems. Besides, his mom tries to make sure 
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that Fudge gets the meaning and behave as what she said. When Fudge repeats her 
words, she convinces that Fudge would understand it. 
In this case above, the attitude of Peter‟s parents to tell Fudge directly how 
he should behave as a good boy, shows that adults want children to own such 
character instead of letting them to be their selves naturally. Being good children 
with controlled manner become adult‟s purpose to create the adult- character in 
order to control them easily. Therefore, the aspects of adult-centeredness of 
Orientalism can be found in Peter‟s parent‟s attitude in telling him directly how he 
should behave as a good boy for their own benefits. 
In other scene, when Peter in a hospital waiting for the progress of Fudge 
and his pet turtle, the nurse gives him some paper and crayons to prevent him 
from causing trouble.  
"After a while the nurse came back. She gave me some paper 
and crayons. "Here you are. Be a good boy and draw some 
pictures. Your mother will be out soon." (Tales of Fourth 
Grade Nothing, 1972:115) 
 
The nurse‟ attitude toward Peter shows that she wants him to be a good 
boy who draws some pictures calmly and not causing trouble. It reflects that 
adults are comfortable with children who calm and obedient to adults instead of 
the rebellious child. From the explanation above, the aspects adult-centeredness of 
Orientalism can be found through adults‟ attitude in creating how children‟s 
character should be and do things as what they from the stories. 
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4. Inherent Silencing 
Nodelman (1992:35) sharpen the point of the aspects of inherent silencing 
by saying “In the act of speaking for the other, providing it with a voice, we 
silence it. As long as we keep on speaking for it, we won‟t get to hear what it has 
to say for itself.” For instance, adults produce a children‟s literature that is almost 
totally silent on the subject of covered issues in order to allow adults themselves 
to believe that children truly are as innocent as what adults‟ claimed about them. 
In doing so, adults make it difficult for children to speak about their real 
concerns by doing censorship. The action taken by adults to avoid sensitive issues 
from children such as money, divorce, or using rude utterances. Speaking of the 
truth, adults may concern to children‟s choice in selecting book for them to read. 
It may contain issues that adults considered as inappropriate issues and might give 
bad influence for them if they read it. Therefore, adults‟ pick light-weighted book 
that provides safer issues for them. 
For many parents, discussing money with children is such a difficult 
situation. Sometimes, they tend to avoid the conversation by changing the subject 
or telling their children that they are not yet ready to discuss about it. According 
to Pearl (2017), there are two main reasons why more parents do not talk to their 
children about money and help them develop their critical financial skills. She 
explains “There are a lot of misconceptions about money, just like with another 
topic that‟s often taboo among parents. For one, they (adults) terrified they‟re not 
good role models when it comes to money. Many of us make a lot of mistakes 
ourselves with money, or spend too much. Second, many parents feel like they 
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don‟t know a lot about money and they don‟t have the confidence they can teach 
their kids about it.”  
For those reasons, in the following scene, it clearly states that adults tend 
to avoid talking about money in front of children. They affraid that children will 
get wrong perception about money since they considered as inexperienced related 
to the issue. Therefore, adults may shocked when children simply saying that 
money is such an easy thing to get because adults never tell them about it.  
“How did this happen to us? Mom asked. "We've always 
worked hard. We spend carefully. And we never talk about 
money in front of the children.” (Double Fudge, 2002:10) 
 
 
Fudge‟ mom shocked when Fudge asks her to buy many things he want 
eventhough he do not really need it. He knows that she get the money from ATM 
machine, but he has no idea how and where she afford those money from since his 
parents never explain it to him. 
Related to the scene above, Fudge‟s ignorance about money raised his 
curiousity by asking others about it straightly. 
How much do you make? "Excuse me?" Mrs. Miller said, as 
if she couldn't possibly have heard what she thought she 
heard. (Double Fudge, 2002:98) 
 
In this scene, Fudge, who obsessed with money, asked Mrs. Miller about 
how much money does she get. It surprised her that she wonders why Fudge could 
ask such sensitive matter to her. It shows that adults are uncomfortable with 
children when they talk a sensitive issue. Adults assume that money is considers 
as sensitive matter that should not be discussed with children. If adults plan to 
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discuss money with them, it require complex explanation in order to prevent them 
from misunderstand in seeing money.  
Pearl (2017) explains that talking to children about money is definitely 
benficial and neccessary. She emphasizes her opinion by saying “kids are 
ultimately going to need to know how to handle their own monwt when they get 
older, so better for them to learn when the stakes are low.” She believes that 
talking with children about money help them to learn about how they live and 
how they react with the world. It including their understanding of the differences 
between wants and needs and learning how to make tradeoffs.  
Therefore, the aspects of silencing of Orientalism can be found through 
adults‟ attitude to avoid discussing the topic of money with children in these 
storybooks. 
 
 
B. Depiction of the Main Characters as Orientalism Rejection in Blume’s 
Selected Novels 
Answering the second question in the formulation of the problem, the 
researcher tries to analyze the depiction of the character through the storybooks 
that rejects the aspects of inherent inferiority, femaleness, adult-centeredness and 
silencing that already explained in the first sub-chapter. 
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1. Depiction of the Main Characters Rejecting Inherent Inferiority 
Since the aspect of inferiority affects adults‟ way of seeing children as 
incapable to take care of things, Blume depicts the character of Peter to reject it by 
describing him as capable to take care of pet by himself. 
“Every Saturday morning I clean out Dribble's bowl… I do it 
in the bathroom. First I take Dribble out of his bowl and let 
him crawl around in the tub. I'm afraid to put him down on 
the floor―somebody might step on him. But in the tub I 
know he's safe. Next, I take the rocks out of his bowl and 
wash them. The last thing I do is wash the bowl itself. I really 
scrub it. I even rinse it two or three times to make sure all the 
soap is out. When I'm done with that I put the rocks back in 
and fill it with just the right amount of water. After I put 
Dribble back in his bowl I feed him. Usually he goes right to 
sleep on his favorite rock. I guess running around in the 
bathub really makes my turtle tired.” (Tales of Fourth Grade 
Nothing, 1972:56) 
 
In this scene, Peter seen as capable to take care of his turtle by cleaning the 
bowl and make sure his turtle is safe from any harm. He has the skill of nurturing 
his pet by cleaning it carefully. Besides, it shows Peter‟ independence to do the 
cleaning by himself without asking for other‟s help. 
Similar with the previous case, the inferiority aspects depict children as 
incapable to do things without other‟s help. However, Blume tries to reject it by 
depicting the character of Peter as independent to do things like finding the 
answer of his curiosity by himself. In the following scene, Peter curious about the 
taste of rose petal in the dining room. He tries to eat it instead of asking his 
mother to explain how the it tasted. 
“I wondered how they tasted. Maybe they're delicious and I 
don't know it because I've never tasted one, I thought. I 
decided to find out. I picked off one petal from a pink rose. I 
put it in my mouth and tried to chew it up. But I couldn't do 
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it. It tasted awful. I spit it out in the garbage. Well, at least 
now I knew I wasn't missing anything great!” (Tales of 
Fourth Grade Nothing, 1972:12) 
 
Since inferiority aspects depicts children character as incapable to do 
things by themselves, Blume depicts the character of Peter as children who 
capable to find the answer of his curiosity about the taste of rose petal by himself. 
In other case, the inferiority aspects assuming children as incapable to 
acknowledge and too aware of other‟s attitude. However, Blume tries to reject it 
by depicting the character of Peter as capable to acknowledge his mother‟s 
attitude when she worrying about Fudge. 
“My mother didn't stop to think about my turtle. She didn't 
even give Dribble a thought. She didn't even stop to wonder 
how my turtle liked being swallowed by my brother.” (Tales 
of Fourth Grade Nothing, 1972: 112) 
 
It shows that Peter able to utilize his sensibility to acknowledge his mom‟s 
nervous when Fudge purposely ate the turtle. Besides, it proves that Peter is 
sensitive to things around him by showing reaction to other‟s behaviour. He does 
not need to ask his mother of tell what she feel toward the situation, but he knows 
that she is worried about Fudge by observing her  gestures and body language. 
From the explanation above, the rejection of inferiority aspects in 
Orientalism can be rejected by depicting the character of children as 
skillful,independent and capable to acknowledge other‟s feeling. 
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2. Depiction of the Main Characters Rejecting Inherent Femaleness 
The aspects of femaleness in Orientalism sees children as the object to be 
gazed at by adults. In order to please adults, children should do what adults want 
them to do. However, Nodelman (1992:30) states “as this disaprrovals and 
objections are assumed as a way to oppose and, even, to gaze back and this means 
depriving adults‟ supremacies.” Adults should realize that children has the natural 
ability to analyze things around them that may leads to gaze back at things they 
feel uncomfotable with. 
In this case, children become the object to be gaze at by adults because 
they assumed as incapable to think illogically. Sometimes adults questioned about 
children‟s reason in naming things unrelated to what it should be. For example, in 
the following scene that shows Mrs. Osterman who difficult to accept the fact that 
Peter calls his dog, „Turtle‟. 
“Mrs. Osterman spends a lot of time in the lobby, sitting on 
the leather sofa, watching people come and go… She carries 
dog biscuits, too, so all the dogs in the building are her 
friends. The only problem is, she doesn't get why I named my 
dog Turtle… I named him after my turtle. It makes perfect 
sense to everyone but Mrs. Osterman. "A turtle is a turtle," 
she says. "A dog is a dog. Would you name your cat Monkey, 
or your monkey Kangaroo?" I never know how to answer that 
question.” (Double Fudge, 2002: 28) 
 
Since adults used to think logicaly, they may difficult to understand how to 
think in ilogical way. Here, Blume depicts Peter‟s objection to adults‟ way of 
thinking why naming animals must be based on its presence. His thought shows 
that children able to gaze back at adults. 
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Similar depiction of Peter‟s character that refuse to be the object to gaze at 
by adults, in the following scene, Peter shows his critic toward Mr.Yarby that 
assumed him has no manner at all. 
“I thought Mr.Yarby had a lot of nerve to hint that we had no 
manners. Didn't I pretend to like their dumb old picture 
dictionary? If that isn't good manners, then I don't know what 
is!” (Tales of Fourth Grade Nothing, 1972: 18) 
 
In this scene, Peter carefully shows that he is capable to do things better 
than Fudge. Besides, he also capable to show respect toward elder. However, 
Fudge causing trouble, Mr.Yarby blames Peter‟s dad that he do not teach any 
manners to his kids. It makes Peter angry and critizing Mr.Yarby‟s opinion 
because he already showed what the manner is. Children are like adults, they 
learned things from them and do as what adults do. However, when adults‟ failed 
to show them a good example, children will critize and get angry to adults just 
like what adults did toward them. Therefore, Peter‟s character shows his refusal as 
the object to gaze at by adults. 
In another scene, Peter also showing his rejection to adults‟ will. In this 
case, Mom tells Peter to stand on his head in order to amuse Fudge so that he will 
get back his appetite. However, he rejects it since doing head standing is difficult 
for him. 
“Finally my mother got the brilliant idea of me standing on 
my head while she fed Fudge. I wasn't very excited about 
standing on my head in the kitchen. The floor is awfully hard 
in there.” (Tales of Fourth Grade Nothing, 1972: 15) 
 
Peter criticizing his mom‟s idea since it inacceptable because the floor is 
awfully hard. Therefore, instead of pleasing what his mom want him to do, he 
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dare to refuse it. The depiction of Peter‟s character above, shows that his character 
represents the rejection of  the inherent femaleness aspect in Blume‟s selected 
novels. 
In many children‟s storybooks, children also depicted as the object to be 
blamed by adults. Instead of showing refusal, the depiction of children‟s character 
is victimized by adults to passively accept their position as the caused of the 
errors. However, in this scene Blume portrays Peter as a child who dare to blame 
adults as the caused of his problem. 
“"Mom," I said, shaking my head. "How could you?" "How 
could I what, Peter?" Mom asked. "How could you let him do 
it?" "Let who do what, Peter?" Mom asked. "LET FUDGE 
EAT DRIBBLE!" I screamed… "Don't be silly, Peter," she 
said. "Dribble is a turtle." "HE ATE DRIBBLE!" I insisted. 
"Peter Warren Hatcher! STOP SAYING THAT!" Mom 
hollered. "Well, ask him. Go ahead and ask him," I told her.” 
(Tales of Fourth Grade Nothing, 1972: 111) 
 
In the scene above, Peter‟s dear pet dissapeared after Fudge play with it. 
When Peter and his mom looking for it and found nothing, Peter asked Fudge 
whether he know where his turtle is. At first, Fudge give no answer but later Peter 
ask him again and he said that it was inside his tummy. Peter shocked when he 
find the truth that Fudge swallowed it. Then he blames his mom that carelessly let 
Fudge play with his turtle and end with that trouble. Peter‟s character shows that 
children also capable to express their anger and dare to blame adults that 
sometimes caused them get  into trouble. 
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3. Depiction of the Main Characters Rejecting Inherent Adult-
Centeredness 
The aspect of inherent adult centeredness using literary text as the tool to 
control children for adults benefits by purposely force them to follow and behave 
that way. However, Bean (2014) states “your children are not puppets and you are 
not a puppeteer.” She explains that there is no logical way that adults can control 
every move taken by or everything said by their children. Children have their own 
free will and will act on their own accord ―and often in their self interest.  
 The depiction of the main characters in this section, shows that they are 
not always be obedient, trustful, speak honestly, docile and shows good courtesies 
unlike what adults want them to be and do for their benefits. 
The following scene shows Peter‟s disagreement about his mom‟s idea 
about spending the holiday with the Tubmans. 
“I‟m talking about spending three weeks in Maine next door 
to the Tubmans.” "It won't be as bad as you think," Mom 
said. "You don't know how bad I think it will be!" (Fudge-a-
mania, 1990:7) 
 
 
Schor (1996:201-202) explains that from time to time most children defy 
the wishes of their parents. It is a part of their developmental stage to learn about 
and discover their own selves; express their individuality side; and achieve a sense 
of autonomy. When the get into minor conflict with their parents by testing adults‟ 
guideline and expectations toward them, children will discover the boundaries of 
their parents‟ rules and of their own self-control. It is possible to happen due to 
adults‟ unreasonable expectations or it might be related to their school and social 
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problems. They may resist the demand by talking back to or disobeying their 
parents. 
From the scene above, instead of stating agreement with his mom‟s idea, 
Peter refuse it by saying that the idea may be caused problems to him. He strongly 
refuse the idea to spend the holiday with the Tubmans because he can not imagine 
how does it feel to live under the same roof with Sheila for three weeks. In this 
case, Blume depicts the character of Peter by taking the action of showing his 
objection to the idea of his parents that can be assumed as the rejection of adult-
centeredness aspect in the novels. 
In other scene, instead showing politeness to his parents, Peter depicted as 
a playful child who capable to treat his parents in that way. Peter teases his mom 
when she seriously prepare a dinner for the guests. He do not offer any help to 
her, but he make a joke about her. 
“When mom finished setting the table she put a silver bowl 
filled with flowers right in the middle. I said, "Hey mom… it 
looks like you're expecting the President or something." 
"Very funny, Peter!" my mother answered. Sometimes my 
mother laughs like crazy at my jokes. other times she 
pretends not to get them. And then, there are times when I 
know she gets them but she doesn't seem to like them. This 
was one of those times. So I decided no more jokes until after 
dinner.” (Tales of Fourth Grade Nothing, 1972:10) 
 
In this situation, Peter‟s mom seems had a lot of tense for preparing the 
meals,  therefore to sooth  and make her more relax, Peter tease her.  It does not 
means that he has no respect to his mom. The depiction of Peter‟s character 
above, shows that he can be a playful child who capable to make adults upset 
toward his act. 
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Similar with the scene above, in this scene Fudge also depicted as a playful 
child who capable to tease his older brother. Eventhough he afraid that Peter will 
smack him, he dares to tease Peter by comparing him with his dog. 
“"You must have dust mites." "I don't know," Fudge said. 
"But Pete has a dog." "Dogs are okay as long as they don't 
lick me," Richie said. "If they lick me I get hives." "What 
about brothers?" Fudge asked. "Brothers are okay unless they 
lick their dogs." He and Fudge start laughing. "Does your 
brother lick his dog?" "Maybe," Fudge said. "Hey, Pete, do 
you.." "No!" I said. Fudge and Richie laughed themselves 
silly.” (Double Fudge, 2002:40) 
 
Sometimes, Fudge shows his ignorance since he has no clue about 
something happened around him. Therefore, he decides to find the asnwer of his 
curiosity by asking other directly about what he concerned to. In this scene, Fudge 
and Richie are talking about the dust mites. However, their conversation turns into 
kind of funny talk that trying to tease Peter since he has a dog. Unlike adults‟ will 
that stating the images of children as polite, obedient and charming. To be 
contrast, the depiction of Fudge character above shows that children in reality also 
has the side as an annoying child to others. 
Adults also want children to speak honestly. However, many children 
become dishonest because they afraid that they will get punishment and may 
embarrassed since they done something wrong. In the other hand, according to 
Schor (1996:212), during their puberty, children are increasingly psychologically 
and physically independent from their parents. They are more heavily involved 
with school and their peer friends and are developing a new sense of themselves 
which are far from parental supervision and guidance. They are facing challenges 
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to meet the demands of their wider society, compete with peers, and maintain 
friendship. Thus, at a time when the pressure bigger and when they have not yet 
fully adapted to the situation, they may find dishonesty as an expedient way of 
coping the challenge.  
In the following scene, the situation describes when Peter does not telling 
the truth to Jimmy about the shared-house with the Tubmans. He is afraid that 
Jimmy would not come to join with him there. Therefore, he tells a lie that Sheila 
Tubman lives far away from them. 
“"The houses are really far apart," I said. Nobody told me 
this but I was hoping it was true. "You won't even be able to 
see her house. There'll probably be a forest separating us.” 
(Fudge-a-Mania, 1990:11) 
 
Peter worried that Jimmy will find the truth later and cancel to join him 
there, therefore he wants to convince him that where the Tubmans live is not a 
problem. He tells Jimmy that their house are separated and really far apart. 
Similiar with any adults in both reality and in a fictional story, children also has 
the „imperfect‟ side just like adults. In this novel, Peter‟s character is depicted as a 
child who become dishonest since he afraid his best friend refuse to stay with him. 
 
4. Depiction of the Main Characters Rejecting Inherent Silencing  
Nodelman (1992:35) states “To deprive children of the opportunity to read 
about confusing or painful matters like those they might actually be experiencing, 
will either make literature irrelevant to them or else leave them feeling they are 
alone in their thoughts or experiences.” It means that to deprive children from 
knowing painful and confusing matters that they have not experienced before, 
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adults prevent them from preparing themselves to deal with those things in a 
conscious and careful manner before it happen. The aims of silencing aspects of 
Orientalism is to cover sensitive issues that adults need to prevent their children 
by taking the action of censorhip. 
Cormier (in West, 1988:35) asserts that kids are the part of the world 
where they live outside of the home and the classroom. They are just like adults; 
they watch television; ride public transports; read newspaper headlines; and also 
go to movies. They also heard about corruption, terrorism, violence and sexuality. 
Thus, he believes that there is no reason not to deal with these subjects in 
children‟s books. 
Instead of avoiding such issues to talk with children, Blume depicts the 
character of children in the storybooks by showing their sincere reaction toward 
such matters. In the following scene, Blume creates a scene when Mr.Fargo 
showing skinship and love affection toward his girlfriend where Jimmy and Peter 
witness it. 
“A few minutes later I caught a glimpse of Giraffe Neck across 
the room with Mr.Fargo. It looked like he was nuzzling her 
neck. Jimmy saw me watching them. "They're going out," 
Jimmy said. "They're talking about getting married." ..."The 
only bad thing is this means my parents aren't getting back 
together.” (Double Fudge, 2002:113) 
 
In this case, many adults would refuse to give this novel to their children 
since it shows adults‟ relationship and how the express their affection. However, 
Blume tries to describe it from children‟s point of view by showing children‟s 
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reaction when they see it. Instead of paying attention to adults‟ behavior, children 
shows their sincerity in seeing a love matter as a pure expression of love. 
Taken from the scene above, school-age children like Peter and Jimmy 
know that divorce means their parents‟ marriage has ended. Since Mr.Fargo‟s 
gesture represents the affection to his girlfriend, Peter and Jimmy come to a 
conclusion that the new lovers will marry soon. It makes Jimmy sad that he would 
not reunite with his father and mother again as a family. 
Therefore, Peter tries to cheer him up that Jimmy should not overly sad 
about his situation.  
Moninger (2015) states “Telling your kids about your divorce may be the 
most difficult conversation you‟ll ever have. Even if the announcemnet isn‟t a 
huge surprise, perhaps you‟re already separated or you‟ve been arguing 
constantly. It‟s only natural for children to want their parents and their family to 
stay together. Having to dash that dream is tough.” The reason why adults avoid 
talking divorce to their children because it is hard for both adults themselves and 
children to accept the fact that they should be apart. Adults worry that children are 
not ready yet to understand that decision, it may hurt their feeling, and will affect 
their physological developement. 
In the following scene, Blume depicts the character of Peter who shows his 
reaction toward Jimmy‟s opinion about his parent divorce. 
“Come on, Jimmy… your parents can't stand each other. That's 
why they're divorced." "I don't want to hear that," Jimmy said. 
"Just because they're divorced doesn't mean I want either one 
of them to marry someone else.” (Double Fudge, 2002:113) 
 
xxix 
 
It shows Peter‟s point of view about Jimmy‟s parent who decide to divorce 
instead of getting back together. Instead of avoid to talk such matter or blaming 
their parents, Peter shows his mature side by telling Jimmy that he should accept 
the truth that his parents can not stand each other and that is for their best. 
Eventhough he asked them hardly to reunite again, it may be impossible for him if 
his parents refuse it. Peter hopes that Jimmy did not blame his parents but to think 
positively that he can get through over it. 
In another case, Blume also depicts Peter as a child who experience a 
sexual interest toward the opposite sex. It does not related to sexual activity but it 
shows his anxiety and interest to such an attractive looking girl. 
“Isobel looked at me. I wanted to disappear. Lucky for us, 
there were only a few other people in the library.” (Fudge-a-
Mania, 1990:74) 
 
Peter attracted to a girl for his first time. He adores Isobel, the Library 
Assistant girl in Maine, that grabs his attention. He even imagines what would it 
be if he touch Isobel skin and how does it feel when he left alone with Isobel in a 
desert island. He also drawing a scene what Isobel would say to him. 
“I wondered if Isobel oiled her skin. I wondered if it felt as soft 
as it looked. My mind drifted off… I pictured myself on a 
desert island with Isobel. It doesn't matter that I'm years older 
than you, Peter, she was saying, because you're so mature for 
your age... I don't know how I got out of there, my legs were 
shaking so bad. I was feeling kind of weak all over and dizzy, 
too.” (Fudge-a-Mania, 1990:76) 
 
Peter‟s experience the rushing thrills in his body that he feels dizzy and 
weak all of sudden. His imagination become wilder when he went to bed. He keep 
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thinking about her since their first met in the library. He even think about how 
Isobel would dream about him. 
“That night when I got into bed, I started into my Kreskin's 
Crystal and repeated Isobel's name over and over. I didn't care 
that her friends called her Izzy. To me she'd always be Isobel. 
A beautiful name. A name that really fits her. If I were the 
Amazing Kreskin I'd be able to plan all my dreams. I'd 
probably be able to transfer thoughts from my head into 
Isobel's and make her dream about me.” (Fudge-a-Mania, 
1990:76) 
 
According to Schor (1996:61) “Parent and child alike experience certain 
sexual anxieties as the youngster enters and moves through puberty. Some parents 
worry that when it comes to sex, all their child is thinking about sexual 
intercourse. That belief is erroneous, and it interferes with communication 
between the generations.” In the fact, as children begins puberty, he or she will be 
much more interested in looking attractive to the opposite sex, they may keep and 
find a boyfriend or girlfriend, rather than in the act of making love. 
From those scenes above, Blume depicts Peter character who represents 
any children  in reality that they also get through the stage of puberty that caused 
them concerned to sexual interest toward the opposite sex. However, instead of 
creating a scene which leads to sexual activity that may rejected by adults, Blume 
sucessfully delivers the issues as close as possible to represent children way of 
viewing the matter. 
 
 
 
iv 
 
CHAPTER V 
CONCLUSION 
 
 
Based on the findings and discussion in Chapter IV, some conclusion can be 
drawn to the formulations of the problem and objectives of the study stated in 
Chapter I. The researcher found conclusions as mentioned in the following 
explanation. 
From the analysis, it can be observed how the aspects of inherent inferiority, 
inherent femaless, inherent adult-centeredness, and inherent silencing that can be 
found as represented by adults’ attitude toward children in Blume’ Tales of Fourth 
Grade Nothing, Fudge-a-Mania, and Double Fudge. In the research, the aspect of 
inferiority seen through adults’ attitude in defining and treating children as 
inferior in many fields e.g. incapable to make decisions since adults overpower 
them as the decision maker; has limited rights to obtain honest answer from 
adults; being forced to obey the sets of adults’ rules; and intimidated by aduls’ 
physical appearances. While the inherent inferiority aspects that can be indentified 
through Blume’s selected novels is by depicting the character of children as; 
independent to do thing on their own; being responsible to their belongings; 
capable to find the answer of curiosity by themselves; and capable to 
acknowledge and emphatize others. 
The aspect of inherent femaleness can be found through adults’ attitude by 
seeing children as the object of; be gazed at from their feminine side; to please 
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adults’ will; to be blamed if they failed to please adults; and to accept adults’ 
personal values. However, in Blume’s selected novels, the rejection of the aspect 
can be found through the depiction of children character by; showing their refusal 
as the object to be gazed at; showing critical opinion toward adults’ attitude; 
giving objection to adults’ rules; and daring to blame adults that caused problem 
for children. 
The aspect of inherent adult-centeredness can be found through adults’ 
attitude by treating children: to accept their adult-centered images for adults’ 
benefits; by depicting children to be responsive to adults’ command; and forces 
them to behave in a good manner to stay away from causing trouble for adults. 
However, in Blume’s selected novels, the rejection of the aspect can be found 
through the depiction of children character by; showing children’s individuality; 
showing their playful side that sometimes considered as disrespecting act; being 
dishonest as a way of coping problems. 
The last, the aspect of inherent silencing can be found through adults’ attitude 
in reacting to sensitive issues when children try to talk about with them. Adults 
tend to avoid talking the ‘inapproriate issues’ rather than discuss it with children. 
However, in Blume’s selected novels, the rejection of the aspect can be found 
through depicting children who uncover the issues and bring it as a topic of 
discussion by showing their reaction toward it. 
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APPENDICES 
 
 
Appendix 1. The Synopsis of The Novels 
 
A. Tales of Fourth Grade Nothing 
The book is about Peter Hatcher, a fourth grader who takes on various 
experiences with his little brother, Fudge who in one way or lead another causes 
trouble for everybody in the family. Starting with winning a turtle pet named 
Dribble, Peter challenges himself to deal with his brother curiosity about the turtle 
that keeps him watch over his pet whenever Fudge trying to touch it. There are 
difficult times that Peter drags to help his parents to take care of him since dealing 
with Fudge is such a handful matter. 
Many unpredictable things happen out of Peter’s control that leads him to face 
the nerve wrecking situations. One of which is he forcefully to stand on his head 
to amuse his brother and treat Fudge like a dog by putting his food on the floor in 
order to help him eat his food. In another time, Fudge trying to be a bird by 
climbing a jungle gym at Central Park and jumps off it. He lost his front teeth and 
caused Peter gets into trouble with his mom. Peter also gives a help at Fudge’s 
birthday party when the little guests causing ruckus at a same moment.   
Dealing the matter of convincing his little brother, Peter is dragged along with 
Fudge’s monkey business when they visit a dentist and buying a pair of shoes. In 
several times, Peter shows his impatience when Fudge disrupts his privacy and 
personal stuffs including ruining his school project with Jimmy and Sheila and 
doing something worst toward Dribble. 
On one gloomy day, Peter missed his turtle from his room. He asks Fudge 
whether he know where Dribble is. Fudge’s suspicious giggles make Peter curious 
that may be he knows something about Dribble. Therefore, he decides to 
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interrogate Fudge about his turtle and he says that Dribble is inside his tummy 
since swallowed it. 
Peter is furious and disappointed when his mom seems more worried about 
Fudge rather than the fact that he lost his pet. Even so, he is not only despaired 
about his hopeless turtle, but also he worried about his little brother too. 
Peter's mad that his parents are fussing over Fudge in the hospital, showing 
him many affections, even though Peter is the one who's lost his pet. It makes 
Peter totally convinced that his parents care way more about Fudge than about 
their well-behaved, helpful, responsible older son. However, at the end of the 
story, his parents admit that they are proud of him for being so grown-up and 
understanding about the whole challenges. Therefore, they give Peter a puppy as a 
surprise for him. He name it Turtle in honor of reminds him about Dribble. 
 
B. Fudge-a-Mania 
Peter Hatcher turns to a fifth grade boy who is going on a three-week vacation 
with his family in Maine. His first disbelieve is when Fudge tells him that he is 
planning to marry Sheila Tubman, Peter’s enemy. Spicing up the story, Peter 
should accept a bitter fact that he must share the vacation house with the 
Tubmans. However, it is relief news that he can invite Jimmy. In case of 
convincing Jimmy about the fun that awaits them there, he tells a lie that, his 
house and the Tubmans’ house are far away so that Sheila would not be a problem 
for them. 
After ten hours of driving from New York to Maine, Peter realize that only a 
door separating his and Sheila’s family. Either Sheila or Peter, they are not happy 
about it. Besides, Peter afraid that Jimmy will cancel his arrival if he finds out that 
they will lives under a same roof for three weeks. 
In Maine, Peter meets various interesting things around him. Sheila gets a job 
babysitting Fudge. She finds out that Fudge is very handful and she needs others’ 
help. Therefore, Peter must hang out with them when Jimmy is not there. He also 
meet Mitzi, a neighbor girl at Fudge's age who her grandfather is a baseball player 
star, Big Apfel. Peter gets super excited and tells Jimmy that they should not 
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missed the chance of playing baseball in a Sunday game with the star. Fortunately, 
when Jimmy arrived there, he shows no any disappointment to Peter when he 
knows that they will spend the vacation together with Sheila. 
Jimmy’s father, Mr. Fargo suddenly decides to stay together with them. 
Fortunately, he gets his muse and brilliant idea of his work with Tootsie 
accidentally stepping her blueberry stained feet into Mr. Fargo’s artwork. 
Fudge becomes a mania when he and Mitzi decide to make a mud pie from 
dirt and plant stones in the backyard of the house. Instead of scold him, his 
parents agree with Fudge ideas that it shows his creativity. Peter mad at them and 
find the truth that being the first-born child is not that easy. 
One of the Hatchers’ favorite summer sports is speed boating. It is the first 
time for the Tubmans and Jimmy. However, Peter and his teams are working great 
and swiftly eventhough one of them fell from the boat. At the end of the day, 
Peter proud of his dad who admits his fault that causing trouble for his team. 
Peter also experiences a significant process of his adolescence that he gets his 
first crush on Isobel. She is an attractive sixteen-year-old girl who works as a local 
library assistant in Maine. His concerns does not stop there, his forever annoying 
brother and enemy, Fudge and Sheila would not miss the chance by teasing him 
about it. When he plays the baseball game, he wish that Isobel will choose him to 
be her teammate, but the fact is he plays with Fudge team as her opposite team. 
During the game, Peter hopes Big Apfel will pay attention to him, but he loses 
his concentration and messing the game. He gets so embarrassed and upset at 
himself that he did not give his best to his family and Big. However, Jimmy and 
Fudge convince him that they are so grateful to have him as a good friend and best 
brother. At the end of the story, Peter gets a memorable event when his 
grandmother and Sheila's grandfather decide to get marry. Peter realizes that he 
will never get away from Sheila. Therefore, during the wedding party, Peter and 
Sheila agree to hate each other forever. 
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C. Double Fudge 
Five-year-old Fudge’s newest obsession is money; he wants it so badly that 
he even resorts to have some of his own by drawing Fudge Bucks in his cereal 
box. On his first day of school, he finds a new friend, Richie Potter, who is 
endlessly interesting to Fudge: he’s wealthy and not embarrassed to talk about 
money the way Fudge’s family is. 
In order to introduce him about money, Fudge’s parents plan a family trip to 
the Bureau of Engraving and Printing. This does little to stem his interest, but it 
leads to unpredictable reunion of Fudge’s father and his a long-lost relative, 
Howie. This convenient coincidence pushes the narrative away from the story of 
Fudge and money to a rather unbelievable storyline. Howie’s family are his 
pregnant wife Eudora, 12-year-old twins Flora and Fauna that also known as “the 
natural beauties”, and his mini four-year-old Farley Drexel Hatcher, which is also 
Fudge’s real name. Howie insists on calling Fudge’s father Tubby, his childhood 
name instead calling him Warren. 
The Hawaiians Hatcher causing a lot of problem to Fudge family since they 
have different way of treating their children. At first, they decide to stay for a 
week, but it turns into seven week of visitation. Besides, The Hawaiian Hatchers 
invite themselves to stay in the already-crowded apartment shared by Peter, 
Fudge, baby Tootsie, and their parents. Besides, the Natural Beauties also invites 
themselves to visit Peter’s school where Peter gets so embarrassed about it. 
Fudge and Peter also find that Uncle Feather, Fudge’s mina bird, 
mysteriously lost his power to speak. However, they successfully overcome it 
when Uncle Feather breaks his wings and suddenly gain his ability to speak. At 
the end of the story, they are so grateful to have a family like The Hawaiian 
Hatcher. 
 
 
 
 
